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Cantonese Opera Singing
—— a Sideline to my Career
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To commemorate the 70th anniversary of
the People’s Republic of China and the 20th an-
niversary of the Handover of Macau, I would
like to tell my story about my engagement in
Cantonese Opera singing as a sideline to my
career as an English teacher. This is significant,
though unthinkable, to young aspirants with a
similar interest.

In fact, it was by sheer coincidence that I
was introduced into the Cantonese Opera circle
by an ex-colleague in 1996. The song “Pan An”
(&%), tailor-made for me, made my day. “Pan
An” soon became my icon and I acquired this
role from TDM to perform on TV.

Actually I started learning Cantonese Op-
era songs only by listening to and singing along
with the tapes played on a double-cassette re-
corder and later, the walkman. Additionally,
the frequent practices and rehearsals with the
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accompaniment of a band of professional mu-
sicians in various clubs I joined enhanced my
singing techniques; hence the infallible truth -
“Practice makes perfect”.

Thanks to the training I received in St. Pius
X Musical Academy too, enabling me to grasp
the gist of manipulating my voice and rhythm
to coincide with those of the character in a song
for tangible showmanship, I strode along by
leaps and bounds.

Thence, I was invited twice to be a guest
performer at the Macau Art Festival, first in the
year of the New Millennium and then in 2004,
the same year in which I responded to the ap-
peal of a friend to support her mentor, a prestig-
ious musician, to celebrate his 45th anniversary
in his field with a concert tour in Macau, Hong
Kong and Guangzhou, and that was the first
time I had performed on stage at the Cultural
Centre of Macau.
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As guest performer with Mr. Chan Vai Chun for the
inauguration of the Chinese Opera Festival in 2012
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The second phase of my singing as a side-
line was the shift from my role of a frail scholar
to that of a more masculine figure. I was en-
lightened by a columnist of the Macao Daily
Newspaper, also the former manager of Cinema
Alegria, who approached me after watching my
performance, inquiring about why I associat-
ed my profession with Cantonese Opera, for it
sounded weird to him that an English teacher
would have done so. Henceforth, some masters
of ceremonies who had read his article about
me also addressed me in front of the audience as
an English teacher forsaking Western hit songs
for Cantonese Opera songs. Before long, the
columnist contacted me with a request for me
to do a male duet with him. That was the first
tenacious challenge I had been confronted with.
Nevertheless, our successful rendition of the
song called “Bidding Farewell to King Orr” (
55 7K 3f14) led to our collaboration in anoth-
er song, “Goro saved his younger brother, the
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My performance to celebrate the 20th Anniversary of my side-
line career

BRI E20BF KRB



As “Pan An”
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, my “icon” , at an early stage

Yang saga” (FLEFK(Z6), in the wake of which
we were invited to be the honourable guest per-
formers for the inauguration of the Cantonese
Opera Show in 2012. Since then I have adopted
a brand new genre of singing.

Year after year, with a large repertoire of
songs learnt, I took to practising in Zhuhai,
where I got acquainted with a renowned di-
rector of Chinese Opera and a master of per-
cussion. The song called “Hai Rui challenging
the Prime Minister Yan Song” (¥] & 5), which
won for me high encomiums, had also been
his recommendation, as he had discovered my
voice to be most appropriate for the role of the
fearless low-ranked official Hai Rui while he
acted as Yan Song.

It is gratifying to have one’s efforts reward-
ed by enthusiastic applause and compliments
from the audience. However, I must emphasize
that there is no easy path to success. With over
twenty years of experience in this scope, I con-
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A memorable photo with the chief management committee
members of The Macao General Association of the Cantonese
Opera
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sider being too hidebound in one’s individual
style of presentation a hindrance to one’s pro-
gress. This is particularly true when it comes to
choosing to learn a song by using a karaoke ma-
chine, which restricts one’s singing to the style
of the singer and the tempo on the disc. Such
conviction has made me discard the stereotype
of singing as I decline to be a copycat, know-
ing very well that voices vary from one another,
and there are always weaknesses to vanquish.
Therefore, I stick firmly to the principle that I
will only select any song that suits me.

Apart from describing how I laboured up
the ladder to success, I would like to share my
understanding about the evolution of Cantonese
Opera in Macau. In recent years, many singers
have chosen to act instead of exerting effort in
singing alone since the Secretariat for Social Af-
fairs and Culture tends to approve of any show
that comprises at least four Cantonese Opera
excerpts, though, according to my unbiased ob-
servation, most of them are ineligible perform-
ers, whose inept movements obviously betray
them. In fact, learning Cantonese Opera acting

a male duet with my mentor
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After our Charity Show in 2017, shown on the Macao Daily
Newspaper
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Mr. Zheng Wei Guo as “Yansong” and |,
as “Hai Rui”
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and singing should start simultaneously at an
early age. The impending measure is to balance
both without leaning over one feature of the art.
After all, listening to Cantonese Opera singing
and watching the act are of two different levels.
To preserve and perpetuate this intangible cul-
tural heritage, I agree to the saying “One min-
ute of a successful performance is indubitably
the fruit of ten years’ harsh training”.

Since the performance to celebrate the
20th anniversary of the sideline to my career
in 2016 and the Charity Show to raise funds
for the needy in 2017, I have been performing
merely with meaningful objectives.

To put it in a nutshell, I must salute those
brilliant and self-effacing mentors who have
given me credit for my stamina in my pursuit
of my sideline. Without being nurtured by
their initial process of photosynthesis, I could
not have germinated and grown to a plant that
blooms luxuriantly. Their indomitable spirit has
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Awarded in memory of the tour concert to celebrate the 45th
Anniversary of the mentor, Mr.Yu shi jie, in his field of music
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Cultural Exchange in Mainland China in celebration of the 10th
Anniversary of the Handover of Macau
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inspired me to use progressive and integrated
methods of teaching in assisting my students
with their active learning. Petty problems may
arise in my attempt to learn a complex song.
Likewise, some students may also be hampered
by pebbles in the course of learning. Neverthe-
less, we can all surmount those hurdles with
resilience. In short, I am grateful that my two
careers, teaching and singing, have seasoned
my life with bitter and sweet ingredients,
best exemplified by the song, “Bridge Over
Troubled Water”!

DM A ERRBYEZREE - A
BERIF ~ oA o b FARE N B RS R
BERREEMERNAB AR E I
BEBMEE - EHEE —HE MY
BREM - AR HIR— L&/ NHEE - R

—EBLFSRARPNAREESER/NE
o ZRM » FFIER AT LB ISEREN
RIRELER - EE AL - HAHBNIE

A IEEZE MR Z. ° IE40 “Bridge Over Trou-
bled Water” 28 IAPIBRIN—5 > HIH
KREESEHIKRE - 28 Y HRWAL |

An affair to remember, as a supporting performer for the Show
of the prestigious Cantonese Opera Artist, Hon-Wai Leung 2%
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